Antonín Leopold Dvorak  (1841 –1904)
In Nature's Realm Overture Op. 91
Dvorak was a Czech composer, frequently using aspects of the folk music of Moravia and his native Bohemia, and was perhaps the most versatile  composer of his time. He was the eldest son of an innkeeper and butcher who played the zither and encouraged his son’s musical talent. When he was about 12 years old, Dvorak went to live in Zlonice fifteen miles away with an aunt and uncle and began studying harmony, piano, and organ. He wrote his earliest works during the three years he spent there. In 1857 he enrolled at the Institute for Church Music in Prague where he completed a two-year course and played the viola in various inns and theatre bands. He graduated from the Organ School, ranking second in his class. 
	The next few years were difficult for Dvorak, who was hard-pressed for time to compose, playing viola in the Bohemian Provisional Theatre Orchestra. By about 1865 he had written many pieces that indicated that he was becoming increasingly influenced by of Wagner and Liszt. In 1871, Dvořák left the orchestra to have more time for composing and a year later his Piano Quintet was performed in Prague. In 1874 Dvorak secured the job of organist at St. Adalbert's Church in Prague and a year later he was awarded the Austrian State Prize for composition, by a jury including Brahms with whom he formed a close and fruitful friendship. The jury had received a massive submission from Dvorak, including his third and fourth Symphonies. He won the State Prize again in 1876 and finally felt free to resign his position as an organist. In the next four years he composed his second String Quintet, 5th Symphony, first Piano Trio, Serenade for Strings, String Sextet Violin Concerto and the Symphonic Variations. 
The admiration of the leading critics, instrumentalists, and conductors of the day continued to spread his fame abroad. In 1884 he made the first of 10 visits to England and, in 1891, he was made an honorary doctor of music of the University of Cambridge.
A new National Conservatory of Music in New York was founded by Mrs. Jeannette Thurber, who had decided that America should have a Conservatory of Music based on the European pattern and that it should have a European director. Two names were suggested to her, Dvorák, then aged 50 and with a considerable international reputation, and Sibelius, who was 32 and less well-known. She chose Dvorák, and in September 1892 he and his family arrived in New York where he composed his ninth symphony and his Cello Concerto. 	Amongst the last music which Dvorák completed in Europe before organising his departure for the US was a cycle of three concert overtures, thinly disguised miniature symphonic poems. The overtures eventually emerged as In Nature's Realm, Carnival and Othello. 
Dvorák originally intended to call In Nature's Realm "In Solitude" or "Summer Night" and may have imagined it evoking our gradual awareness of the presence and power of Nature at the end of the day. It has been described as a landscape painting, due to its richness in tone and colour. It is also seen as a self-portrait of Dvořák’s home town, where he composed in a forest with peace and quiet, and the only noises that disturbed him were the natural sounds outside his window.
	 Over the first quiet stirrings of cellos and basses, the 'Nature' theme emerges on bassoons and violas, with hints of birdsong by flutes and oboes. Other themes appear and are woven into the texture, leading to a dance with strong syncopated rhythms. The main theme, with hints of Moravian yodelling, is passed through different instruments and registers. and very clever contrapuntal lines, which reflects Dvořák’s homage to J. S. Bach. The 'Nature' theme returns, richly decorated and the music sinks back to close in the serenity of nature at peace. 
